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MUSC 108-01 (3), Music, Love and Death 
Professor Kaleel Skeirik (Sky-rick), Ph.D. 

Xavier University 
Department of Music 

Voice mail: 745-3803 E-mail:  skeirik@xavier.edu 
Web site: http://skeirikk.wordpress.com 

Turnitin:  https://turnitin.com/login_page.asp 

Prezi:  http://prezi.com/prezi-for-education/ 
 

COURSE DESCRIPTION 
In the course Music, Love and Death students study popular, vernacular, 
ethnic, classical and contemporary/sophisticated art music of our times.  

All music studied represents the themes of love and/or death.  The 
course compares selected world cultures with a large body of traditional 

western expressions of love and death through music.  Both instrumental 
and text based music are included.  Original source material for this 
course resides in the sounds, lyrics, scores, recordings and community 

interviews and performances.  Secondary sources include the 
composer’s biography, the cultural and historical context of the work 

studied and analytical essays on the music studied.  Sources are 
maintained at the web site for the course and include: banks of articles, 
web-links and research assignments.  Students are encouraged through 

assignments to attend local concerts in the community.  This course 
fulfills the undergraduate fine arts core requirement and the fourth E/RS 
course requirement of the core curriculum.   

 
At its most fundamental level the course develops music listening skills 

that are then used to evaluate the cultural expressions and moral 
viewpoints embedded in different cultures as they relate to the musical 
themes of love and death. The course presents both a local community 

viewpoint as well as an introduction to a global level awareness.  This 
course, using music as a tool, draws attention to how values centering on 
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love and death differ from culture to culture over time.  Music, Love and 
Death is an introductory level course in music that does include the 

fundamentals of music appreciation. 
 

TEACHING FORMAT 
Approximately 25% lecture, 25% student presentations, 25% independent 
and group computer-assisted learning, 25% group learning. This course 

uses Professor Skeirik’s web site to post course content, assignments and 
due dates. 

 
COURSE OBJECTIVES 
Music, works of literature, poems and texts set to music on love and 

death from the Bible to the plays of Shakespeare to the lyrics of Country 
Music challenge the student to relate and evaluate how different eras and 

cultures celebrate love and honor death in different societies in different 
eras.  The body of musical literature studied (some forty works) forms 
the centerpiece for this one semester journey into art (music) morality 

and values.  Examples range from the wedding marches of Wagner and 
Mendelssohn to the funeral marches of Chopin and Beethoven to the 

death fights in Bernstein’s West Side Story to the crucifixion scenes of 
Jesus in Bach’s Mass in B Minor and in the rock musical Jesus Christ 
Superstar, to the live concert experiences on Main Street and in Music 

Hall.  Students create Prezi assignments on both a vernacular musical 
style and a sophisticated musical style, based upon a theme of love or 
death to review and present.  These project promotes dialogue and 

written analysis that compares and evaluates serious and sophisticated art 
forms of the past versus the simpler popular forms currently circling the 

world today, particularly as they relate to the moral and ethical content 
the music awakens in the listener.  For all music studied, students reflect, 
discuss, present, write papers and take exams that integrate the artistic 

viewpoint embedded in the musical work with the spiritual celebrations or 
moral challenges each artistic work expresses to them. 
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A second important component of this course connects the student to 

the community through several direct exchanges with local artists.  
Students and community partners (artists) explore and learn from each 

other the interests and needs of each: the students as audience and 
creative members of the culture and the arts organizations as creators 
and developers of culture for the community.  All will engage as listening 

participants in the community.  The second half of the course 
intentionally places students and selected artists or art organizers or 

promoters into dialogue together so that they jointly create possible 
cultural programming.  In this effort, the students must have developed 
through their study and experience in the first half of the course clearly 

articulated values and morals on love and death as it relates to the arts, 
especially musical expression. Through exchanges with community 

partners both parties will jointly discuss and express, develop and plan an 
theoretical artistic presentation.  It is intended that the artists or arts 
organization experiences the student (audience) viewpoint, interests and 

needs while the student can at least theoretically explore with the artists 
or arts organization the realistic possibilities and limitations that society, 

economics, morality and cultural values place upon it.   Discussion may 
include but would not be limited to:  funding, venue, community/artist 
receptivity to sensitive topics and community/artist stereotyping as well 

as practical community/artistic limitations.  
 
If social justice is the call within the university to community engagement, 

then there is also a call for artists to “cultural justice” to maintain the 
popular musical artist’s connection with society and to reconnect the 

musically sophisticated artist into its society.  The type of community 
engagement found in this course pursues “cultural justice” for both 
popular music and sophisticated art music and its creators and potential 

performers and promoters (community organizations major and minor). 
By approaching community engagement through the voice of “cultural 



Skeirik-Music, Love and Death, 2015  4 

 4 

justice” the course seeks to place on the table a new community 
discussion. The students who are studying all types of art from the 

popular/vernacular to serious/sophisticated styles carry that discussion to 
major community oriented arts organizations and to artists in the 

community that have been significantly excluded from these 
organizations very often due to the serious “high” art or sophisticated 
nature of their music.  Although culturally relevant and essential to the 

development of a full and rich cultural fabric promoters/community 
organizations almost always consider such art/music as unfriendly in 

terms of programming receptivity. (See addendum.)  In many other eras 
and times serious artists shared in the leadership of the culture of a 
region, people or nation and arts organizers of that respective era 

sponsored their work thereby insuring that society’s creative thinkers and 
artists participated in the building of its culture.  In our current culture, 

this is hardly the case.  Community arts organizations severely censor 
our cultural fabric by refusing to promote new and culturally challenging 
artistic/music works in their venues.  What does it mean for our culture 

and its future when the artist’s mirror is draped most of the time, thus 
leaving the society without this longstanding viewpoint that delivers a vital 

knowledge to the culture about itself?  Critical to our future, this 
art/music is a unique force that no other aspect of the society delivers. 
The community engagement component in this course attempts to begin 

the discussion by educating students to think beyond the boundaries 
defined by the current culture, taking a peak under drape imposed by our 
culture and its community organizations and at least glare into the mirror, 

no matter how beautiful or upsetting it may be. 
 
SUMMARY OF SPECIFIC COURSE GOALS 
 

1. Cover a wide array of selected musical styles and cultures from around the 

world using modern media tools of the internet, recordings and all other forms 

available through the information resource networks of today. 

a. SLO: identify music by style, composer and characteristics 
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b. SLO: relate the music and lyrics to the human conditions of love and 

death 

c. SLO: develop a broad appreciation for a many contrasting styles of 

music and cultures 

2. Develop critical thinking skill 

a. SLO:  write essays that evaluate the societal viewpoints as represented in 

the music about love and death 

b. SLO:  be able to relate the society studied to their current society 

3. Develop an appreciation of the different moral viewpoints represented through 

different cultures and eras on the topics of love and death in a society 

a. SLO: using the Jesuit based discernment process start the journey to 

evaluate and construct the student’s own person viewpoints on music, 

love and death, especially their fundamental viewpoints and morals 

4. Develop critical music listening skills. 

a. SLO: be able to understand specific music principles in the areas of 

fundamental music theory and music history 

5. Evaluate how music through the themes of love and death are reflected in the 

current culture of the Cincinnati community from both the community arts 

organizations viewpoint and from student’s (audience) viewpoint. 

a. SLO:  recognize and contribute knowledge and information to a 

community arts organization as part of and exchange of ideas in creating 

the culture of the community 

 

SUMMARY OF GENERAL ACADEMIC COURSE GOALS CONSISTENT WITH THE 
CORE CURRICULUM GOALS:  

• Students will demonstrate the ability to express themselves articulately, 

orally and in writing.   

o Example:  all written assignments and most discussions in class 

• Students will, individually and cooperatively, demonstrate ability to think and 

to solve problems, critically, analytically and creatively, within and across 

disciplines. 

o Example:  Prezi assignments are creative constructions that require 

cross discipline analysis and integration 

• Students will demonstrate the ability to differentiate the methodologies and 

to understand the interrelationships of the humanities, social sciences, and 

natural sciences. 
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o Example:  Music and morality as it relates to love and death are 

examined from the music theoretical viewpoint, the social historical 

viewpoint and a moral viewpoint.  Each has a different methodology.  

The final comprehension requires integration of the material using 

the different methodologies. 

• Students will demonstrate, in a way consistent with the Jesuit tradition, an 

ability to understand and analyze significant religious, ethical, and moral 

issues within a rapidly changing global society. 

o Example:  This course uses a paradigm for discernment in the Jesuit 

tradition that empowers the student to deeply explore and challenge 

the religious, ethical and moral issues of our world by supporting a 

well informed personal analysis and viewpoint against traditional 

viewpoints. 

 
 
READINGS 

Readings will be posted on the web site and will include background readings on 
composers, musical eras, treatises, general history, specific philosophers, 

reviews of musical compositions, plus other material that the instructor and class 
find relevant. 
 

RECORDINGS:   As available on the world wide web and at NAXOS (XU 
Library/Data Bases/Music/Naxos/Naxos Music Library-

http://xavieruni.naxosmusiclibrary.com.nocdbproxy.xavier.edu/). 
 
ATTENDANCE REQUIREMENTS   
Missing class lowers your evaluation up to 10%.  This is a seminar type 
class. 
 
HOMEWORK EXPECTATIONS 
All students are expected to fulfill homework assignments on time.  Almost all 

homework will form the basis of the next class and our seminar discussions.  Failure 
by the class to do homework results in a boring class where the instructor lectures 

day after day.  This is possible if the class wishes to manage the material this way, but 
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not preferable and will result in an evaluation process to include exams and an 
extensive final exam.  This course will be most interesting and will result in a more 

enriched learning experience for all if the students will each actively participate in 
studying the material and commenting about it in class.  Homework is intended to be 

interesting, provocative, challenging and enjoyable.  It usually involves listening to 
music, making a few notes and completing a reading. Writing assignments include 
short half to one-page in-class work or out-of-class paper or blog work at least 
eight times during the semester. 
 

ASSIGNMENT GOALS  
Readings, quizzes, presentations, written material and outlines are intended to help 
develop the written and oral skills necessary to write about music, society and art in 

general.  The student is expected to develop a sense of aesthetics that goes beyond 
art and crosses over into the ethical standards that a culture develops, especially as 

they relate to the themes of love and death.  The student’s work culminates in a final 
paper or Prezi project that is submitted and presented at the final exam time. 
Proposals for papers/projects are developed early in the semester around the sixth 

week of class. Students should pay special attention to musical terms, genres, social 
developments, song texts, and technological innovations that have significantly 

influenced the music and the society.  At all times the opinion of the student is valued, 
but only if it is supported with detailed factual information about the music, lyrics, 
performers, composers and other relevant historical, philosophical and ethical 

viewpoints.  Students are expected to take extensive notes, use terminology correctly 
and make insightful comparisons while listening to and studying the music and the 
society that created it. 

 
COURSE REQUIREMENTS   
 Daily participation in class discussions and weekly in-class/out-of-class writing 
 2    Prezi Presentations  
 2  Listening Quizzes  

1  Paper plus Prezi project, due at the Final Exam 
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QUIZZES   
Short answer, matching, true false, about fifteen minutes in length and usually ten 

questions.  The instructor plays a segment of an example the students studied and the 
student’s then answer questions about the music.  Practice quizzes are given before 

the first quiz.  
 
PRESENTATION/OUTLINE REQUIREMENTS 
Students make three Prezi presentations with musical examples . Two presentations 
are approximately fifteen minutes in length and on topics in the course outline These 

are presented during weeks two and seven.  The final Prezi is limited to ten minutes 
and is presented during the final exam time.  It is briefing on the final exam research 
paper.  . You must include a properly composed bibliography. If you quote material, 

citations must be properly noted. The topic is to be carefully, thoughtfully and fully 
covered. As to length, check with the instructor. Proper formatting of the paper/Prezi 

is required.   
 
FINAL PAPER AND PREZI PROJECT TOPICS 
Students are to develop written paper/project proposals. Final proposals 
are due the seventh week of class. Instructor approval is required for 

each topic. The instructor will assist the student in developing a 
manageable paper/project topic. The student will submit review drafts of 
the text to the instructor by the required due dates. No drafts will be 

reviewed or commented upon during exam week. Students must write on 
an area of the world that has music being created reflecting either love 
and or death and include one major musical work or several shorter 

musical works that have clear content relating to love and or death. Well-
supported analysis and opinion is to be included in the paper. Ethical 
evaluations are expected and to be supported. You must include a 

properly composed bibliography. If you quote material, citations must 
be properly noted. The topic is to be carefully, thoughtfully and fully 
covered. As to length, check with the instructor. Proper formatting of the 

paper/Prezi is required.   



Skeirik-Music, Love and Death, 2015  9 

 9 

 
PAPER/PROJECT TEXT SUBMISSION REQUIREMENTS 
Your project must be submitted to Turnitin.com on time.  Late 
papers will have to be submitted to the late paper folder at 
turnitin.com and will be marked down one letter grade.  
 
 

NORMS FOR EVALUATION FOR FINAL GRADE 

100 point scale: 90-100=A, 80-89=B, 70-79=C, 60-69=D, 59 or Below=F  

2 Presentations @ 15 pts. each =     30 pts. 
2 Quizes @ 15 pts each =       30 pts. 

Final Project (Paper/Prezi project) =     40 pts. 
100 pts. 

 
 
Course Outline 
 
The following units will be covered with musical examples, social history, 

composer history, background of specific compositions, listening to 
contrasting compositions within each unit, evaluating different selective 
eras and genres in each unit, and evaluation of the moral and social 

assumptions underlying each work. Special readings on morality and the 
structure of society are included in each unit. Student Presentations will 

be interspersed between Units 2-3 and Units 6-7. 
 
Music Fundamentals (Introductory Unit) 

• Lyrics 

• Form 

• Melody 

• Harmony 

• Rhythm & Meter 

• Timbre 
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• Style 

• Venacular/Popular 

• Classical 

• Modern Art Music 

• Music from around the World 
 
1. Love Between Couples and Conflict (Death) 

2. Love and Death in Religion 
 

Student Presentations 
 
3. Courtly Love/Romantic Love 

4. Funeral Marches 
5. Imaginary Love in Fairytales 

6. Death and the Requiem 
 
Student Presentations 
 
7. Familial Love 

8. Death and Transformation 
9. Love of Money/Power 
10. Love and Death of the Earth 

 
Units by Category 

Love Topics 
3. Courtly Love/Romantic Love 
5. Imaginary Love in Fairytales 

7. Familial Love 
9. Love of Money/Power 
 

Death Topics 
6. Death and the Requiem 
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4. Funeral Marches 
8. Death and Transformation 

 
Love and Death Combined Topics 
1. Love Between Couples and Conflict (Death) 
2. Love and Death in Religion 
10. Love and Death of the Earth 

 
A detailed repertoire list is listed in each assignment sheet.  Assignment 

sheets are posted on the web site. 
 
READINGS TO BE SELECTED FROM: 
 
The students in the class decide the popular music content.  The 
course requires all students to read and save all popular lyrics 
studied.   This collection of lyrics forms one of the primary source 
readings for the course. 
 
Love in Conflict 
Israeli and Palestinian 'Romeo and Juliet' Fall Out Amid Accusations of 
Betrayal 
Israeli and Palestinian Romeo and Juliet  

Libretto: "West Side Story" 
Hatfield-McCoy Feud Information 
"Christianity and the Religion of Love in Romeo and Juliet" 

"The Father and the Bride in Shakespeare" 
"Gang World" 

"Violent Crimes in City Gangs" 
"The Truth About the Sleeping Beauty Fairytale" 
The Truth about the Sleeping Beauty Fairy Tale (27.5 Kb) 

  
Love in Fairytales 
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"Original Versions of Classic Fairy Tales" 
"More Original Versions of Classic Fairytales" 

“After the Ball is Over: Bringing Cinderella Home” (includes response 
articles) 

Libretto: "The Love for Three Oranges" 
Disney's Sleeping Beauty: "Once Upon a Dream" 
 

Love and Death in the Family 
Nat King Cole and Natalie Cole:  Biography 

"Unforgettable" - Nat King Cole 
"Unforgettable" - Nat King Cole and Natalie Cole 
Ballad:  "Erlkonig” - Schubert 

Poem: "Death and the Maiden"   
Tone Poem:  Strauss's “Symphonia Domestica” program notes 

Libretto to Mahler 4th Symphony, 4th movement 
Text (Biblical)  "When David Heard that Absalom was Slain" by Thomas 
Tomkins 

Biblical readings on David and Absalom 
Mary Chapin Carpenter (Country Singer) 

Interview with Carpenter on the Diane Rehm Show 
  
Love of Money/Power 
"The Talented Mr. Madoff" 
"The Fellowship of 'The Ring'" 
Youtube Recording - Ballad of Bernie Madoff 

 
Death and the Requiem 
Translation of Requiem Text 
"Pop Goes the Bible" 
Rock Requiem (Information and Recording) 

 
Death and Religion 
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Jesus Christ Superstar - Crucifixion Lyrics  
"Bach's Mass in B Minor as Musical Icon"   

Translation of "Dies Irae" 
  

Funeral Marches 
Music to Die For 
"Chopin at the Funeral" 

"Francois-Joseph Gossec - Humanist in Music" 
Youtube Video Of Funeral 1 

Youtube Video Of Funeral 2 
 
Wedding Marches 
"History of the Wedding Cake and Wedding March Music" 
Information about Mendelssohn's "Wedding March" 

 
Romantic Love 
Poetry and text to: Dichterliebe 

"Jeanie with the Light Brown Hair" 
Stephen Foster:  Biography 

Clip from Ocean's 11 with "Clair de Lune" 
 
Courtly Love 
"Troubadours and Minnesanger" 
Bernart de Ventadorn:  Biography 
"Quan vei la lauzeta mover" by Bernart de Ventadorn 

Pastourelles 
Text:  "Robin et Marion" by Adam de la Halle 

Chanson de geste: Grove Dictionary of Music and Musicians 
Text:"The Song of Roland" 
 

Unfulfilled Love 
Chopin:  Biography 
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Wikipedia Article on Chopin's Nocturnes  
Wikipedia article on "Prelude to the afternoon of a faun" 

English translation of the poem "The Afternoon of a Faun" 
Article on the Symbolist Movement 
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COURSE DESCRIPTION 
 

 
 

MUSC 108-01 (3), Music, Love and Death 
This course studies American and European music with additional 
material taken from around the world and mostly of a current nature.  

The focus is upon the intersection of the human experience of love and 
death as recorded in music.  The student studies popular music from 

many countries, classical music, contemporary art music and ancient 
music, the texts of the music, the social structure that the music was 
created in and finally the morals that sit behind the music are all 

investigated and critiqued. This course fulfills the undergraduate fine arts 
core requirement and the fourth E/RS course requirement of the core 

curriculum.   
 


