MUSIC THEORY IV- FINAL EXAM – 1 HR.
Kaleel Skeirik
SELECTED LIST OF

POST ROMANTIC AND IMPRESSIONISTIC STYLES, TERMS AND OTHER EARLY 20TH  CENTURY TECHNIQUES

1. DEFINE ALL TERMS  

2. FIND EXAMPLES OF ALL TERMS IN YOUR TEXBOOK/WORKBOOK 

3. BE ABLE TO IDENTIFY WITH AN ANNOTATION THIS CHARACTERISTIC IN A SCORE
The student is required to bring one printed page in any size font and printed on both sides to the exam. On the page the student will define each of the numbered items and sub-items listed below accurately and succinctly.   The student is to use this page to complete the exam.  Instead of writing a definition of a term out on the exam, the student will record the number of the item or sub-item onto the score excerpt.  Multiple items may apply to a given example.  The student will turn in the printed page with the exam.  The exam question may require additional commentary beyond simply recording the applicable term.  There are a few terms we did not cover in class.  The student researches all terms independently.
The two-page document will be uploaded to turnitin prior to the exam.    All definitions must be in the student’s own words.
1. POLYCHORDS (SPACED CLOSELY OR SPACED DISTANTLY)

2. CHURCH MODES

3. MODAL CADENCE

4. ALTERED DOMINANT(#5) OR ALTERED TONIC CHORDS (#5)  IN A CADENCE

5. PENTATONIC SCALES (the names below is additional new information)

a) ANHEMITONIC
 BLACK KEYS NO ½ STEPS 

b) HIRAJOSHI
ABCEF

c) KUMOI 
DEAB

6. ALL EQUAL DIVISIONS OF THE OCTAVE

a) 12/12 , 12/6,/12/4, 12/3, 12/2, 12/1 –KNOW MUSICAL EQUIVALENTS

7. AUGMENTED SCALE-new information –look up

8. OCTATONIC SCALE

9. SYNTHETIC SCALES- general term

10. EXTENDED HARMONY AND OR ADDED HARMONY ON ANY CHORD

11. CHORDS OF OMISSION  (EG. OPEN FIFTHS)

12. SECUNDAL HARMONY

13. (TERTIAN HARMONY)

14. QUARTAL CHORDS (all P4ths,) (only TT) (mixed TT and P4ths)

15. QUINTAL CHORDS (succession of actual 5th)

16. TERTIAN CHORDS WITH SPLIT CHORD MEMBERS

17. MELODIC DOUBLING AT ANY INTERVAL

18. PARALLEL CHORDS (PLANING)

a. DIATONIC

b. REAL- all interval qualities remain the same

c. MIXED- interval qualities vary but interval integers are the same

19. OPEN SPACING—Sonorities or intervals separated by a large open space in the middle that causes the acoustic properties of each sonority to assert itself.

20. T4  ----LESS EMPHASIS ON MELODY AND INCREASED EMPHASIS ON TIMBRE AND TIME (RHYTHM AND METER)

21. INCREASED USE OF WIDE RANGE, MORE LEAPS AND FRACTIONALIZED RHYTHMIC DIVISIONS BEYOND THE SIMPLE DIVISIONS OF THE CLASSICAL ERA

22. IRREGULAR PHRASE STRUCTURE (ASYMETRIC—EXECPTION IS A COMPOSER LIKE WEBERN THAT UTILIZED CLASSICAL PHRASING—I.E. BALANACED PHRASE SEGMENTS)

23. EMPHASIS ON PITCH-CLASS CELLS AND INTERVALS

24. EXCLUSIVE OR SIGNIFICANT USE OF LINEAR COUNTERPOINTAND LINEAR PROGRESSIONS (Harkens back to Leonin and Perotin and the early polyphonic composers)
25. PITCH CENTRICITY:  DEFINING ELEMENT:  recurrence, accentuation, register placement, pedals, ostinato, structural placement, dynamics, color (note the lack of a hamonic/intervallic reason for a note having priority or structural weight)  [structural weight refers to a note that we find to be important because of the role it plays in the music]
26. POLYTONALITY
27. ATONALITY 

28. PANDIATONICIS

29. Set Theory Terms

a) Cell

b) Set

c) Pitch Class

d) Pitch

e) Octave Equivalence

f) Transposition Equivalence (Invariance)
g) Inversion Equivalence (Invariance)

h) Ordered Pitch Interval

i) Unordered Pitch Interval

j) Ordered Pitch Class Interval

k) Unordered Pitch Class Interval

l) Normal Order

m) Best Normal Order

n) Prime Form

o) Rotation

p) Permutation

q) Palindrome

r) Retrograde

s) Complement

t) Interval Vector

u) Dyad, Trichord, Tetrachord, Pentachord…
33. 12-tone theory
a) serial music

b) Matrix with labels
c) 4 forms Original, Inversion, Retrograde, Retrograde Inversion

d) Aggregate

e) Hexachordal combinatoriality

f) Row elision

34.  Chance music
35.  Indeterminante music

36.  Additive Rhythm

37.  Ametric

38.  Asymmetrical meter

39.  Changing meter

40.  Graphic notation

41.  Total serialism

42.  Metric Modulation
